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Martin Frommelt 
Enamel-Tableaux
Born in Schaan in 1933, Martin Frommelt received his first instruction in drawing 

between 1949 and 1952 from his uncle, the multi-talented Kanonikus Anton  

Frommelt, who played an important role in shaping the history of Liechtenstein as a 

member of parliament in the 1930s and 1940s. He went on to study sculpture and, 

later, painting at the Ecole des Beaux-Arts in Paris from 1952–1956. Although he  

focused primarily on printing and painting, he also created sculptural works, enamel 

reliefs and numerous works for public spaces.

The three-part work by the Liechtenstein artist is installed on different walls on the 

first floor of the Marxer & Partner law firm. The Enamel-Tableaux, to be read as a  

thematically linked whole, project a serene and life-affirming message. Made up of 

several individual elements mounted on a wooden carrier, the predominantly ab-

stract tableaux seem to have an irregular contour. While one panel shows a rela-

tively figurative rendering of a floral motif, the other two invite viewers to make free 

associations about the symbolic power of colour. The yellow hues and the white 

centre surrounded by spiralling lines in the second tableau conjure up associations 

with the life-giving power of the sun, while the green of the third tableau, countered 

by light brown in the lower part, is redolent of earth and vegetation. Many other 

works in this vein were created in the 1980s, often centred on the biblical creation 

story – a theme that runs like a red thread through this artist’s oeuvre.

 

Gottfried Honegger
Pliage C 29 
Born in Sent (Grisons) in 1917, the successful graphic artist and designer Gottfried 

Honegger became a freelance painter and sculptor in 1938. From the 1950s onwards, 

he created works in the style of Concrete Art. At that time, he was living in Zurich, 

where he counted Max Bill, Richard Paul Lohse and Camille Graeser among his clos-

est circle. His breakthrough as an artist came in 1958–1960, while he was living in 

America, with a successful exhibition at the Martha Jackson Gallery, New York City. 

In the USA he was in contact with Richard Hülsenbeck, George Grosz, Hans Arp, 

Hans Richter and Sam Francis, and was particularly influenced by his encounter with 

Mark Rothko. His paintings in the years that followed were predominantly mono-

chromatic. His concrete, non-figurative sculptures from the 1950s onwards are based 

on clear and rational basic forms such as sphere, cube and block.

In the 1990s, with a discernible shift away from the hollow and invisible interior  

of traditional metal sculptures, Honegger began to regard the sculpture as a plane 

rather than as a volume, leaving nothing concealed from the eye of the beholder. 

This approach is reflected in the recent Pliagen (Folds) series, in which forms are 

bent back, cut open or folded to reveal the inside. For the artist, it is important that 

the compositional process is evident in these works. “This wish for transparency is 

based on a moral stance that expects a work of art to equate to an open and demo-

cratic society, irrespective of whether it is held in a private or a public space.” (From 

an essay by Uwe Wieczorek in the exhibition catalogue Werke aus der Hilti art foun-

dation. Von Paul Gauguin bis Imi Knoebel, Vaduz, 2005, p. 108.) This attitude corre-

sponds to Honegger’s consistent belief that art has civilising qualities and is there-

fore an important basis of democratic society. In the same vein, he places great 

importance on the education of young people, resulting in such projects as the crea-

tion of a museum for children in France.

Visitors to the Marxer & Partner law firm are welcomed by the sight of Honegger’s 

Pliage C 29, which graces the lobby as a gift presented by Centrum Bank and Confida 

to mark the 80th anniversary of the firm.

Pliage C 29, 1999
Anodised metal, height: 240 cm

Gottfried Honegger

Untitled, 1988
Enamel on copper and wood
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On the upper floor of the building, Viennese architect Hans Hollein was able to  

accommodate a special request by the client. Making creative use of the existing 

situation, against the odds, he optimised the spatial constrictions of the original 

1980s building to install a specialist law library that not only caters to the profes-

sional needs of the legal team, but also forms an impressively atmospheric setting 

that enhances the premises. 

The warmth and tranquillity of the space is achieved by the use of alternating curved 

and straight lines, underpinned by the choice of colours and materials. An ideal place 

for concentration and study, the library is cleverly designed to accommodate seating 

and storage. A curved, freestanding wooden partition in the middle creates a quiet 

seating area with no loss of wall space. The librarian even has a dedicated work-

place, separated from the library by glass partitions, allowing the necessary eye  

contact without the distraction of ambient noise. 

Burgundy coloured carpeting mutes the sound of footsteps, while a gently sweeping 

stair leads up to a mezzanine gallery, its parapet forming a concave feature in the 

room. The combination of deep red varnish, echoing the colour of the carpet, and 

dark brown madrona burl lends the room a sumptuous finish. Every inch of space 

has been utilised here: even the wall sections between the windows have burlwood 

shelving, while the curved parapet provides filing storage. One of the end walls is 

mirrored, creating an optical sense of space. On the opposite wall, the figure of an 

owl – symbol of Athena, the goddess of wisdom and knowledge – watches over the 

Liechtenstein Company Law (PGR) that has been a cornerstone of the principality’s 

financial legislation since 1926. 

In the Digital Age, the idea of installing a library may seem almost anachronistic. Yet 

the specialist law library in the Marxer & Partner building, with its approximately 6000 

volumes, has proved extremely popular. Given that legal texts are notoriously  

complex and because the information available on the internet is still viewed with 

some scepticism, the printed works are frequently consulted. The library at  

Heiligkreuz 6 is extremely well stocked, containing specialist publications from  

the 1920s to the present day as well as an exquisite collection of antiquarian  

lawbooks, including Spahten’s Teutscher Advocat of 1678 and a two-volume Corpus 

Iuris Civilis of 1713.

The Law Library.
A Haven of Concentration.

Warm colours add to the calm 
and tranquil atmosphere

Specialist law library with more 
than 6000 works

Stair to the mezzanine gallery
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The Marxer & Partner building stands parallel to the street and is set back far enough 

to allow for a spacious entrance courtyard where a sculpture by the Liechtenstein 

artist Georg Malin was installed to mark the inauguration in 1988. 

Georg Malin studied history, art history and philosophy and trained as sculptor under 

Alfons Magg in Zurich. He wrote his doctoral thesis on “The Political History of the 

Principality of Liechtenstein in the Years 1800 to 1815” and worked as a judge, parlia-

mentary representative and member of the Liechtenstein government. From 1968 to 

1996, he was instrumental in building up the Liechtenstein State Art Collection in his 

capacity as its first curator.

As a sculptor, Georg Malin deploys a formal syntax of compositional clarity informed 

by constructivism and Swiss concrete art. Since the 1980s, he has explored the  

ciphers of everyday life, creating various groups and series of works in which, for 

instance, he uses the letters of the alphabet to form more or less open cubes of 

varying sizes in different materials such as polished bronze, chrome nickel steel, 

Corten steel, black enamelled steel or granite. Whereas the small, cabinet pieces in 

polished bronze are distinctly compact, the chrome nickel steel sculptures and the 

huge Corten steel outdoor works have great openness and linearity. 

The M-cube in front of the Marxer & Partner building, referencing the initial of the 

family surname, is a compact composition of six rectangles in polished African Nero 

Impala granite. Georg Malin describes the number four as a universal number that is 

found in almost every area of life, and it often plays a key role in his works, many of 

which combine explicit historical reflections with a contemporary compositional  

approach. Here, for instance, Malin notes that the letter M was developed around 

1700 BC and derived from a sharp-edged proto-Semitic wave symbol that pictured 

water.

Fragmented variations on the letter M, cut into the stone like reliefs, can be  

discerned on the five visible sides of the cube. The letter itself is not immediately 

recognisable in the rational-constructive forms generated by the lines and planes. 

Only by looking down from above onto the uppermost side of the standing cube can 

the viewer clearly discern the shape of the M.

In the Entrance Courtyard of Marxer & Partner:
The Granite M-Cube by Georg Malin.

Granite M-Cube, 1988
Nero Impala granite, polished
130 x 125 x 125 cm

Sketch for the Granite M-Cube
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With a view to expanding the range of services offered by the law firm of Marxer & 

Partner and by the auditing firm of Confida AG, Dr Peter Marxer together with his 

partners Dr Peter Goop and Dr Walter Kieber, founded the Centrum Bank AG. The 

bank set up business at Heiligkreuz 8 with a staff of 23. Before long, the newly es-

tablished bank proved highly successful and increased its staffing level constantly. 

By 1997 it was clear that a new bank building was needed. The Dr Ludwig Marxer 

Family foundation called for “a modern building of discreet elegance befitting of a 

private bank with a wealthy international clientele” and chose the Vienna-based ar-

chitect Hans Hollein to fill the brief. According to one letter, “I would like to give the 

architect a free hand in the design of the building”, the only constraints were to be 

the Liechtenstein planning regulations regarding such details as distance from other 

buildings, eave height and parking facilities. The ensuing collaboration between Hans 

Hollein and the Dr Ludwig Marxer Family Foundation was to prove extremely fruitful, 

its success evident not only in the extraordinarily fine building itself, but also in the 

resulting award of the Dedalo Minosse Prize, which explicitly honours the input of 

the client.

Hans Hollein – Centrum Bank Architect 
Born in Vienna in 1934, Hans Hollein is a distinguished architect, designer, artist and 

teacher whose remarkable talent is recognised worldwide. After studying graphic 

arts and architecture from 1953 to 1956 at the Academy of Fine Arts in Vienna, he  

continued his studies in the USA and went on to become visiting professor at  

Washington University and at the Kunstakademie Dusseldorf. From 1976 onwards, 

Professor Hans Hollein taught at the University of Applied Arts in Vienna. His inter-

national career was launched in 1966 when he received the Reynold Memorial Award 

for his design of the Marius Retti candle shop on the Kohlmarkt in the centre of  

Vienna. Many other major prizes followed. His Städtisches Museum am Abteiberg in 

Mönchengladbach (1972–1982) paved the way for a whole new era of museum  

design in Germany, while his boldly triangular plan for the Museum of Modern Art in 

Frankfurt am Main (1983–1991), which makes the most of an extremely difficult site, 

is a fine example of his urban planning skills. In short, his many projects have shown 

that he can tackle the most diverse projects in a highly individualised way. This is as 

true of the Banco Santander in Madrid and Vulcania volcanic museum in Auvergne as 

it is of the Centrum Bank in Vaduz.

Kirchstrasse 3.
The Centrum Bank.

Hans Hollein
Centrum Bank architect
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The architectural vistas and orientations have been guided by the topography.  

Hans Hollein has created a dialogue between the built environment and the natural 

landscape that is positively sculptural. It is a dialogue that is generated not only by 

the dynamic upward slant of the roofscape, echoing the mountain chain, but also by 

the use of natural stone as cladding for the concrete core. The architect has chosen 

local green granite from Andeer, known as Verde Andeer. The geological conditions 

of the Grisons region insist that the local orthogneiss has to be cut at a certain angle. 

The result is a stone that is available in two distinct variations: the cloudy stone that 

has been cut along the grain, and the striped stone that has been cut against it.  

This specific situation also means that whole panels of granite can be cut along the 

fault lines, in a way that is not usually possible with granite, so that this particular 

material offers up a whole range of design possibilities that can be used to the full in 

the interior of the building. 

The building itself takes the form of a simple rectangle which is subtly transformed 

into an enthrallingly mutable volume that is striking not only for the design of its walls 

and roofscape, but also for its self-contained and homogeneous appearance.  

The cohesion and plasticity of the building is underlined by the outer cladding of 

Verde Andeer, which gives it a noble and solid finish. 

The spacious garden backing onto the bank, bounded by the law firm and the Haus 

zur Linde was designed by Hollein in collaboration with the Zurich-based landscape 

architect Balz Hoffmann, who also created the garden of the Haus zur Linde.  

The gently sloping site is lightly planted, and the glass pyramids set over the lighting 

shafts required for the underground parking facility form a distinctive architectural 

element in their own right. The garden, with its breathtaking views of the mountain 

and the castle, lends itself perfectly to receptions by the law firm and Centrum Bank, 

while the garden pavilion and adjacent gazebo provide space for events during less 

clement weather.

Postmodern Architecture
Hans Hollein is one of the leading proponents of what is known as Postmodern  

Architecture – a 20th century style that cites the architecture of the past. It is an  

architectural style that has attracted criticism from some quarters as being merely 

“arbitrary” or “eclectic” because of the way that some of these citations ignore  

functionality and blend elements from entirely different eras. Yet postmodern archi-

tects eschew the constraints of a single formal canon and reject pure functionality  

in favour of aesthetic appearance and a certain narrative component. Hans Hollein’s 

personal style is not mere postmodernist pluralism; it is carefully considered and a 

diverse mix of materials.

From Sketch to Built Reality
Once the Dr Ludwig Marxer Family Foundation had commissioned Hans Hollein for 

the new bank building at Kirchstrasse 3, the architect produced several sketches 

before arriving at a final design. These sketches give an insight into the creative  

process and developmental dynamics from the initial idea to the fully-fledged plan.  

Even in these sketched concepts, the results of intense study of the relationship 

between the site, the street, the garden and the urban environment are already 

clearly evident. The alpine landscape also clearly plays a role. 

 

Centrum Bank: model and reality

Hans Hollein
Centrum Bank sketches

Lindenplatz and its architecture: 
Marxer & Partner
Haus zur Linde (home of Dr Marxer)
Syncoma Haus
Centrum Bank
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According to the client’s brief, the ground floor houses a reception area, meeting 

rooms and customer facilities. The reception is friendly and open, and the meeting 

rooms are individually fitted and furnished to ensure ambient variety. One room, for 

instance, is panelled with Verde Andeer and another with fine burlwood, while yet 

another is finished in sunny yellow. There is a large and tranquil meeting room  

decorated in predominantly grey tones, while another has bold red lacquered walls. 

 

The lighting in almost every room is highly distinctive – either because it is open to 

the garden, or because Hollein has ensured carefully selected sources of light.  

All in all, the building is something of a unified work of art, in which the architect has 

paid close attention to each and every detail. A stairway sweeping along a rough-

hewn Andeer wall leads to the upper level offices, which, in turn, are based on a 

simple module to allow a highly flexible layout. On the same floor, the trading room 

occupies a prominent position, tapering dramatically to a sharp point, with a curved 

ceiling. From the topmost level, a glass wall affords views down onto the trading 

floor. The third floor houses further offices of varying ceiling heights, as well as an 

imposing seminar room with seating for up to 70 and views of the mountains through 

high windows.

This is a building that is impressive in every way, both in its functionality and in its 

prestige, thanks to the exciting combination and unexpected juxtaposition of a range 

of high quality materials as well as the use of direct and indirect lighting to create 

different atmospheres in different rooms. The subtle deployment of postmodern 

decorative elements exudes an air of elegance and stability throughout. With its  

unusual form, the Centrum Bank building stands out distinctively in its urban setting. 

It is an architectural landmark as individual and striking as the Kunstmuseum  

Liechtenstein and the Parliament Building with its piazza. Yet as idiosyncratic as this 

greyish-green, slightly distorted cube that sweeps elegantly towards the mountains 

may be, its solid outer skin of natural stone makes it seem timeless and classic.  

In this respect, it embodies a fundamental principle of the Dr Ludwig Marxer Family 

Foundation: the combination of tradition and modernity.

The Interior:  
Individuality and Harmony. 
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“Art in general is not a mere purposeless creating of things that dissipate them-

selves in a void, but a power that has a purpose and must serve the development 

and refinement of the human soul.”

Wassily Kandinsky, “Concerning the Spiritual in Art”, 1912

When public bodies turn their attention to commissioning art for new construction 

projects, there is often talk of the effect art can have on all levels of society – raising 

awareness and widening people’s horizons. Private projects are not similarly obliged 

to incorporate works of art into a new building or the grounds around it. Besides 

fulfilling a personal desire to live with art and to support creative artists, voluntary 

private support for the arts vouches for an active sense of sociable responsibility in 

the spirit of Kandinsky’s words. 

In the choice of art for the Bank and the land around it, the Dr Ludwig Marxer  

Family Foundation pursued a very clear policy. As President of the Board of Centrum 

Bank, Dr Peter Marxer has always been keen to support the work of artists from 

Liechtenstein. Above all this reflects long-standing personal contacts; at the same 

time it also points to the Bank’s loyalty to where it is. As a private institution without 

public counters and only a small number of its clients resident in the area, Centrum 

Bank is thus able to reinforce its own local connections. But beyond this, the  

decision in favour of contemporary art from this region also reflects the Bank’s own 

ethos: modern, open and self-confident in its life and work, flexible and innovative. 

  

Art and Architecture.
An Allegiance to Beauty and its Appreciation.
Contemporary Art from Liechtenstein. 

Hanna Roeckle, 
Okular D, 2006 
Stone, glass

Martin Frommelt
Creation – Fünf Konstellationen 
zur Schöpfung, 1989–1999

Colour etching on Zerkall mould-made 
paper, 80 x 120 cm
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Georg Malin
Figurale Stele 
Georg Malin’s preference for constructivist, geometric figures was already evident  

in his early works. Without exception his sculptural works are lucid and rigorous in 

their composition. In terms of both form and material, they convey a sense of  

solidity and considered stringency. Even though they are predominantly abstract, the 

nature of the context and meaning is generally not kept from the viewer. Often the 

location of individual works suggests a line of approach. This was already clearly the 

case in numerous works by the young Malin in the 1950s and 60s, made for sacred 

settings or public spaces. 

In a wide range of artistic projects – ecclesiastical commissions, designing a fountain 

or a sculpture for a school centre – Malin never fails to engage with the aura of the 

place. Thus he first absorbed the atmosphere of the meeting room at Centrum Bank 

before conceiving this slim, stele-like sculpture. 

The desire to introduce a human figure into the large meeting room, as the im- 

mutable, crucial factor in this space, is very much in keeping with Malin’s humanist 

thinking, which is enduringly concerned with the relationship between human being, 

nature and society. An important role in all of this is played by the proportions and 

material used in this space. Calm and statuesque, the stele adds a vertical element 

to the resonant, concave wall of the room. Interrupting the wide arc, the attitude of 

the figure is reserved, even modest, despite the lively contrast between the dark 

bronze and the pale wall. The blocked head, with deep incisions, rests on a short 

neck section, above an only minimally wider body that terminates in a single, narrow 

foot. Geometric forms, mostly derived from the basic form of an elongated block, 

combine tectonically to create a sculpture that is both abstract and figurative.  

Ultimately the bronze body appears self-contained and tranquil. In accordance with 

constructivist principles, there is nothing individualistic about this figure: it is the 

outcome of a clear, rational concept and free of pathos. As such, in this space it can 

be read as a symbol of the essence of the human figure.

Georg Malin

Figurale Stele, 2003
Bronze, height: 212 cm
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Martin Frommelt
Creation – Fünf Konstellationen zur Schöpfung
Martin Frommelt, who draws on a wide variety of artistic means in his work, is  

particularly well known for his large-scale, extended cycles of prints made during the 

course of many years. Sheets from his five-part cycle Creation – Fünf Konstellatio-

nen zur Schöpfung are on display in the offices of Centrum Bank. Frommelt worked 

intensively on this cycle between 1989 and 1999, which consists of over two hundred 

etchings in total. Raum, Ordnung und Zeit (Space, Order and Time) is the subtitle of 

the first constellation, setting the scene for this section. Of all the five constellations, 

this is the most abstract in its subject matter. It revolves around the creation of the 

cosmos, with portrayals of space before and after the Big Bang, as Frommelt im-

agines it. On one hand, these images present hints of what is to come, with diffuse, 

non-representational forms, largely restrained colours and occasional dashes of a 

lightsome yellow; just once there is a fiery red contrasting with the predominant 

blues and greys. On the other hand, in these sheets archetypes of all that is to be in 

future are already present, with crystalline and amorphous structures alike. Although 

order and disorder in this cosmic infinitude are still at odds, nevertheless one ele-

ment is already taking shape and starting to dominate. A dynamic spiral of ”stardust” 

is juxtaposed with an indeterminate, seemingly endless grey zone representing the 

depth of outer space. In terms of both their form and content, the sheets connect 

with Frommelt’s work in the 1980s, in particular with pieces such as his enamel tab-

leaux for the offices of the law firm Marxer & Partner.

In September 2007 Martin Frommelt presented a show in the gallery Engländerbau 

in Vaduz with sixty-three large-format enamel steles made between 2004 and 2007. 

In these compositions, which he has described as “paintings in enamel burnt on 

copper”, Frommelt returned again to the themes that have preoccupied him since 

the 1960s: creation, humanity, nature, the cosmos, spirituality. 

The Dr Ludwig Marxer Family Foundation acquired two steles from this series; the 

enamel steles Tag and Nacht are now on display in the foyer outside the large  

Conference Room in Centrum Bank. The colours in Tag are bright, friendly and sunny, 

with a glowing, yellow square in the centre. Accentuated by a powerful red, the yel-

low square is embedded in a large area of white alleviated by patches of a gentle 

pinkish-brown tone. Meanwhile the stele Nacht is in darker, contrasting colours.  

A deep blue-black is sparingly illuminated by white horizontal lines that bring light 

into the composition. This technique – “painting with fire” as Frommelt himself calls 

it – needs both foresightful care and imagination, since the works are realised using 

largely colourless glass powder. Every firing has its own surprises and dangers.  

Sensitive deliberations and many long years of experience underpin Frommelt’s  

realisations of his ideas and intentions. 

Martin Frommelt

Creation – Fünf Konstellationen 
zur Schöpfung, 1989 –1999
Colour etchings on Zerkall mould-made 
paper, each 80 x 120 cm

Email I (Tag), 2006
Enamel on copper
262 x 182 cm
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Evi Kliemand
Giessen, 18.1. 2003 
Born in Grabs, Switzerland, in 1946, Evi Kliemand has always been both a visual artist 

and a journalist, poet and author. She studied art in Geneva, New York, Zurich and  

St Gallen. Although her main interest was initially in prints and she produced power-

fully expressive woodcuts, since 1972 her artistic work has mainly been as a painter. 

Her art-historical responses to the work of other artists has produced significant 

publications such as her book on the important Liechtenstein artist Ferdinand Nigg 

(1865–1949). Evi Kliemand lives and works in Liechtenstein and in the Ticino.

Evi Kliemand’s painting has steadily changed over the years. She works in cycles, 

each an intense exploration of a particular formal principle. The painter Evi Kliemand 

is inextricably connected to the poet and writer Evi Kliemand. Besides engaging with 

the various possibilities of painting, her works also always suggest answers to intel-

lectual, spiritual and material questions. By the same token, her poetry resonates in 

her visual oeuvre. The sensuality of her paintings owes much to the material quality 

of the paint substance, to which she sometimes adds mineral paints to give it more 

body. Thus the paint itself is often crucial to the work’s expression. Although largely 

abstract, Kliemand’s paintings also have legible, representational elements and do 

not deny their affinity with nature. For Centrum Bank she created a two-part painting 

where partially transparent, partially denser paint substances with added minerals 

are used in a metaphorical realisation of autobiographical experiences and a sense of 

belonging to this locality.

For the first four years of her life Kliemand lived in the apartment block that was 

demolished to make way for the Bank. Still very much alive in her emotional memo-

ry, and important to her, was the view of the Giessen, the small river that is still  

visible from the windows of the cafeteria. 

Hanna Roeckle
Okular D and Xoana F3
Crucial to Hanna Roeckle’s artistic work is her interest in architectural structures.  

The interplay of bodies and space – in terms of the relationship of both human bodies 

and her own works to the space around them – plays a significant part in her artistic 

approach. Okular D consists of six objects that give character to the narrow private 

path from the Haus zur Linde to Centrum Bank – between the offices of Syncoma 

and the gardens. These trapezoid cubes are made of dark stone and translucent 

coloured glass. They are lit from within and only reveal their atmospheric properties 

when darkness falls. Okular D is a formal reflection of the artist’s engagement with 

the architecture of Centrum Bank, with these colourful glowing objects forming an 

illusionistic, aesthetic counterpart to the built structure. 

Hanna Roeckle mainly works as a painter, yet she always also produces some spatial 

works. Following her early lyrical, clay objects, she then moved on to coloured ob-

jects in acrylic resin. As the shapes of these works became noticeably simpler, they 

finally took the form of elliptical bodies filled with coloured fluids – placed initially on 

pedestals and later in light boxes. The installation Okular D is the logical progression 

of these pieces. The notion of flowing fluidity – not least inspired by her intense inter-

est in deep-sea exploration – has persistently recurred over the years in Hanna 

Roeckle’s work. She pits elements that are clear and firmly fixed against others that 

are fluid, mobile and malleable. This is very evident in her paintings: formations in 

different sizes and shapes created by combining multiple basic units, namely a  

picture support measuring 33 x 43 cm and painted with several layers of thin glazes. 

Generally these units are combined to create a rectangle, as in Xoana F3. 

Sometimes, however, Roeckle abandons this rigorous form and arrives at an opener 

structure as in the work Xoana B in the stairwell of Centrum Bank. These works are 

painted in a way that calls to mind both depth and transparency, that heightens their 

spatial impact, and creates a contrast between the solidity of the picture support and 

a sense of lightness and movement. 

Evi Kliemand

Giessen, 18. 1. 2003, Acrylic and mineral paints on canvas 

160 x 240 cm

Hanna Roeckle

Xoana F3, 2001, Mixed media on birch, six parts, each 260 x 100 cm
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Sunhild Wollwage
Feldzeichen
Sunhild Wollwage was born in Stuttgart in 1938. During her training as a chemical lab 

assistant she specialised in paints and colours. Later on she combined these skills and 

her long-standing passion for botany in her creative artistic work. Her first work was 

with textiles, with which she participated in international textile exhibitions and won 

the renowned GEDOK Prize. In the 1980s she started to work with natural materials. 

Wollwage’s working day starts, without exception, with a ritual walk that is itself part 

of the artistic process, and during the course of these strolls she regularly adds to her 

seemingly unordered, abundant collection of small scraps of dead natural materials. 

She confronts the supposed chaos of nature with the order of the artistic work. Woll-

wage’s works are memory games, securing and displaying evidence of past life, noting 

what the mind and the senses perceived. At the same time they are individual recon-

structions of contexts and give visual form to different natural conditions. 

This accumulated evidence, these memories and notes take the form of remarkable, 

delicately poetic pictographs that give visual form to things that are all too easily over-

looked. This in turn implies the giving of visual form to the invisible which is in itself a 

reminder of reality: Wollwage’s work is about the perception of inner laws, the secrets 

of creation, about seeking out the cosmic, primal/mythical motivations that – unchal-

lenged – regulate the rhythms of human life. By taking wafer-thin cross-sections of 

fruits, as in the series Feldzeichen, Wollwage finds a way into her natural materials, 

laying bare their innermost workings, revealing structures, uncovering what is other-

wise hidden. In addition to this, she also preserves seeds and fragile plant specimens. 

Clearly the lab assistant’s scientific background is at work here, but not to the  

detriment of the inner depth and poetry of her creative impulse. As an artist operating 

in the force field between her laboratory training in paints and colours and her own 

creative work, Sunhild Wollwage is only too aware of the conflict that arises from the 

irreconcilable differences between nature-myths and scientific conviction, with the 

latter founded on objectivity and the former a product of human emotions and  

subjective experience. Her work weaves clearly ordered structures and intuitive- 

emotional images into a web that seeks to resolve this conflict. She counters the  

endless variety of the natural world with sparse expressive means, and the formal 

complexity of natural phenomena with the simplicity of artistic form. While the  

contents of her works appear in stunning variety, the external framework remains the 

same: long-term, comprehensive series that together comprise an oeuvre that is as 

consistent as it is heartfelt.

Hugo Marxer
Raumlinie
Having trained in technical drawing, Hugo Marxer (b. 1948 in Eschen) has been ex-

ploring artistic print techniques since 1975. He gained his first experience of etching 

and copper engraving under the guidance of Hans Kliemand. At much the same time 

he also produced his first sculptural works in sandstone, which he realised in the 

ancient Roman quarry in nearby St Margrethen. Having been awarded a grant to 

spend a year working in the marble quarries at Carrara, in 1987 he started to work 

there full-time and became a freelance artist in 1988. Besides sculptures in stone, 

wood, bronze and metal, he also produces paintings and prints. The main focus of 

his artistic output is on marble, for working with marble allows him to dispense with 

the assistants and craftsmen that he has to rely on when he is producing pieces in 

bronze or other metals. He spends long periods in Carrara, where he has a perma-

nent studio. Many of the sculptures he has made there are on display in public 

spaces in Liechtenstein. In addition to the partly figurative, partly plantlike sculptures 

in stone, Marxer also creates sculptures in other materials such as polished bronze, 

nickel silver or chrome. 

For some time the column has been one of his main sources of inspiration, often 

taking on a floral aspect and thus recollecting its art-historical derivation from the 

tree. This preference for rising, vertical forms is also evident in his outdoor sculpture 

for Centrum Bank: a looped bronze arc curving high up into the air. With its cross-

section in the form of a flattened ellipse, this work is both volumetric and linear. 

Placed on an axis with the church, it stands by the narrow River Giessen that forms 

the south-west boundary of the Bank’s grounds. There it catches the eye as a sculp-

tural response to the sweeping architecture of Centrum Bank.

 

Sunhild Wollwage

Feldzeichen
Glass, wax, natural materials
29.5 x 21 cm

Hugo Marxer

Raumlinie, 2002
Bronze, height: ca. 610 cm
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It all began in 1925, when Dr Ludwig Marxer founded the law firm that has been 

operating under the name of Marxer & Partner Rechtsanwälte (Attorneys-at-Law) 

since 1989. In the course of more than 80 years, the firm has flourished on the basis 

of its fundamental principles of customer service, continuity, responsibility, reliability 

and trustworthy partnerships. 

These principles are expressed in the way that the highest priority is always given to 

the client’s needs and interests. And that includes creating a pleasant environment. 

In order to cater professionally and efficiently to the wishes and requirements of our 

clients, over the past few decades we have founded a number of companies  

designed to ensure that we can provide a compact and comprehensive range of 

services. 

One of the first steps in this direction was the establishment, in 1964, of Confida 

Treuhand und Revisions-AG (Confida Trust and Auditing Company Ltd.), providing 

valuable services in the fields of trusteeship, auditing, corporate management and 

real estate. Based on the vast experience built up by Confida over the years, Cen-

trum Bank was founded in 1993 as a private banking institution specialising in invest-

ment consultancy and asset management for a discerning national and international 

clientele. In 2003, Syncoma Anstalt was established as an internal service covering all 

corporate tasks in the areas of IT, human resources, risk management and logistics.  

Together, Marxer & Partner, Confida, Centrum Bank and Syncoma form a Competence 

Center providing clients with tailor-made solutions in every aspect of financial, legal, 

fiscal, managerial and real estate matters. We place particular emphasis on our pro-

fessionalism and reliability in providing personal and cross-generation service in a 

pleasant environment.

Competence Center.
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